Izanga

Testinio leidinio Dailés istorijos studijos ketvirtasis tomas Socialiniy
tapatumy reprezentacijos Lietuvos DidZiosios Kunigaikstystés kultiroje
pristato straipsnius, parengtus pagal 2008 m. gruodZio 4—s d. Vilniuje
vykusios tarptautinés mokslinés konferencijos pranesimus. Konferencija
organizavo Kultiros, filosofijos ir meno institutas (nuo 2010 m. sausio —
Lietuvos kultiiros tyrimy institutas).

Leidinyje pateikiami Lietuvos, Lenkijos ir Baltarusijos mokslinin-
ky tyrimai supazindina skaitytoja su $iose $alyse vykdomomis Lietuvos
Didziosios Kunigaikstystés kultaros studijomis, atskleidzia giminingy
humanitariniy discipliny (dailétyros, literatiirologijos, istorijos) naujau-
sias patirtis nagrinéjant ir interpretuojant LDK kultiros pavelda. Publi-
kuojami straipsniai skirti LDK vizualiosios ir ZodZzio kulttros reiskiniy
analizei. Nagrinéjant plastiniy ir Zodiniy vaizdy funkcionavima, paro-
domi jy paskirties bei reik§meés ry$iai, salygoti visuomeninés kultaros
prigimties. Tiriama, kaip kultiroje reprezentuotos socialinés tapatybés,
kaip plastiniais ir literattiriniais vaizdais reikstas visuomenés grupiy sta-
tusas, religinés, etinés ir kulearinés vertybés, kaip uzsakovy ir kurianéiyjy
socialiné patirtis salygojo kultaros reiskinius.

Didzioji dalis straipsniy pagrjsti LDK kultaros reiskiniy ir proce-
sy analize, keli jy aptaria uZ $io regiono riby sukurtus, bet su jo kultara
susijusius atvejus. Pavyzdziui, tiriamos LDK didiky statybos XVIII a.
Voluinéje, kuri iki Liublino unijos priklaus¢ LDK, o po jos atiteko Len-
kijos Karalystei, ta¢iau i$liko LDK giminiy paveldimy dvary vieta, taigi
ir jy kultarinés veiklos regionu. Analizuojant jvairius LDK geografinius,
pirmiausia Lenkijos Karalystés, kontekstus, ne vien atskleidziamas LDK



10

kultaros savitumas, bet ir ry$kinamas jos rySys su bendraja Abiejy Tauty
Respublikos kulttiros raida. Ankstyviausi i§ straipsniuose tiriamy — XV a.
kariniai, o vélyviausi atskleidzia LDK vaizdy ir vaizdiniy tradicijg XIX a.
Taip pat aptariami istoriniy laziy — Ap$vietos epochos, valstybés padali-
jimy laikotarpio — meno reiskiniai.

Panoraminius Lictuvos istorijos vaizdus perteikia istoriografiniai
pasakojimai, kuriems skirta keletas straipsniy rinkinio teksty. Renesan-
so epochai budinga heroizuotg kariaujan¢ios LDK istorijos paveiksla at-
skleidzia Krzysztofo Obremskio straipsnis. Autorius gilinasi } Motiejaus
Stryjkovskio cilivotos kronikos Apie slovingos lietuviy, Zemaiciy ir rusény
tautos pradziq... rerorika, pirma karta istoriografijoje i$samiai jvertinda-
mas $io teksto vizualizavimo ypatumus. Stawomiras Baczewskis analizuoja
Lenkijoje karusio ir su Stryjkovskiu polemizavusio Baltramiejaus Paproc-
kio istoriografinius-gencaloginius tekstus ir aiskina Paprockiui buadingy
negatyviy LDK bajoriskos visuomenés vertinimy priezastis. Marcino Bau-
erio straipsnis skirtas LDK memuarams ir dienora$¢iams, nusvie¢iantiems
XVII a. vidurio Maskvos karo realijas. Straipsnio autorius parodo, kaip
aptariamy memuary turinj lémé jy autoriy socialiné padétis ir patirtis.

Baroko proginés literatiros kariniai — Mariolos Jarczykowos ir
Annos Nowickos-Struskos tyrimy tema. Straipsniy autorés atskleidzia
plastinés ir verbalinés informacijos integralumg LDK diduomeng auks-
tinandiose panegirikose. Mariola Jarczykowa pirma kartg atkreipia de-
mesj j proginés architektaros ir dailés aprasymus XVII a. pirmos pusés
LDK laidotuviy pamoksluose, analizuoja architektiiros ir dailés objekta
kaip literatarinio teksto motyva ir Saltinj. Anna Nowicka-Struska nuro-
do XVII a. embleminei karybai budingg grafinio vaizdo ir literatarinio
teksto rysj. Juy kolega literataros istorikas Michatas Kuranas, pirma kar-
ta LDK kultaros tyrimy istoriografijoje apzvelgia ir susistemina vienam
veikliausiy XVII a. pirmos pusés LDK knygy reméjy — Vilniaus vaivadai
Jonus$ui Skuminui-Tiskevi¢iui ir jo Seimai — skirtus ir jo uzsakytus jvai-
riy literattros zanry karinius, tarp jy ir panegirikas, taip pat aptaria jy
vizualing rai$ka. Sios grupés autoriy tekstai gilina embleminio mastymo
sklaidos LDK kultaroje pazinimg, ryskina socialinio uzsakymo jtaka lite-
ratiirai, atskleidzia didikus Slovinan¢iy vaizdiniy kilme ir raigka.
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Keletas mokslininky gvildena religinio-didaktinio pobudzio teks-
tus, iSryskindami LDK visuomenés mentaliteto ypatumus, atskleisdami
zmoniy baimes, taip pat mastyma ir elgesj formavusias etines ir luomines
vertybes. Jolita Sarcevi¢iené pristato raSytiniuose $altiniuose iskylancius
pragaro vaizdinius ir jy socialinj salygotuma, Mikas Vaicekauskas — Ba-
roko ,mirimo meno* literatuiros tradicijg XIX a. Su $iy autoriy tekstais
sicjasi ir Viktorijos Vaitkevi¢iutés tyrinéjimas, skirtas barokiniam pa-
mokslui, daugiausia iskilmingoms didiky laidotuviy kalboms — Zodiniy
vaizdy rinkiniams, perteikiantiems visuomenei budingas dorybés ir mir-
ties sampratas.

Lictuvos dailétyros tyrimus atstovaujanti Tojana Ra¢itnaité, anali-
zuodama Lenkijos karaliaus ir LDK didZiojo kunigaiks¢io Jono Kazimie-
ro Vazos ir Liudvikos Marijos Gonzagos dukters Marijos Onos Teresés
portreta, atskleidzia Lictuvos meninés kultiros istoriografijoje beveik
visiSkai netyrinéta vaiko vaizdinj. Autor¢ parodo, kaip, taikant tradicines
vaizdavimo schemas, konstruojamas vaiko atvaizdas, kaip jj lemia bend-
rosios socialinés, kultarineés, religinés uzsakovy intencijos.

Grupé straipsniy skirti jvairiy LDK religiniy bendruomeniy uzsa-
kytiems ir joms skirtiems dailés kiriniams. Volodymyro Aleksandrovy-
¢iaus, Aleksandro Jarosevi¢iaus, Jurijaus Piskuno straipsniuose analizuo-
jama XV—-XIX a. LDK ikony tapyba, nurodomi jy ikonografijos Saltiniai
ir aptariamas jy funkcionavimas unity bei stadiatikiy bendruomenése.
Dorota Wereda nagrinéja unity hierarchy organizuotas iskilmes, jy ini-
cijuotas $ventoviy ir rezidencijy statybas, pateikia naujy duomeny apie
unity vyskupy kasdienj gyvenima. Autoré iskelia aik§tén unity socialinio
statuso savitumag, jy dailés ir architektiros uzsakymy propaganding reiks-
me ir katalikiSkos reprezentacijos pavyzdziy jtaka.

Leidinyje pristatomas ir jvairiy formy LDK katalikiskasis paveldas.
Maria Kalamajska-Saeed analizuoja stebuklingus paveikslus garsinanéiy
leidiniy ir jy iliustracijy informacijg, atskleidzia sakraliniy kariniy recep-
cijos visuomenéje ypatumus. Dorota Piramidowicz remdamasi raSytiniais
ir ikonografiniais Saltiniais rekonstruoja Biarozos kartizy vienuolyno
ansamblio raidg ir su jo fundatoriumi susijusius motyvus. Marcino Zglins-
kio tyrimas pasizymi tarpdalykiniu pozitriu: mokslininkas nagrinéja
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tariamyjy zydy ritualiniy Zudyniy auky jamZinima ir sakralizavima LDK
kultaroje. Autorius aiskina tariamyjy auky paminkly atsiradimo, plitimo
kataliky ir stadiatikiy bendruomenése priczastis, atskleidzia paminkly
uzsakovy religiniy ir reprezentaciniy intencijy reik§me.

Taip pat pristatomi ir jvairiy formy pasaulietinés, daugiausia aris-
tokraty dvaro kultiros reiskiniai. Hanna Osiecka-Samsonowicz, remda-
masi Vilniaus vaivados, LDK lauko etmono Mykolo Kazimiero Radvilos
pasiuntinybés j Roma apra$ymais rekonstruoja didiko kelionés kasdieny-
bg ir jy ceremonialus. Radvily iSkilmiy ir jiems skirtos bei su jais susijusios
karybos temg pratgsia Barbaros Judkowiak straipsnis, skirtas Pranciskos
Ursulés Visnioveckytés-Radvilienés dramoms, jy vaizdiniy genezei ir
propagandinei reik$mei, taip pat Filipo Wolanskio straipsnis, aptariantis
XVIII a. Radvily laidotuviy iskilmes. Anna Oleniska, remdamasi rasyti-
niais ir ikonografiniais $altiniais, rekonstruoja keliy XVIII a. LDK didiky
rezidencijy statybos ir funkcionavimo istorija. Andrzejus Jézefas Bara-
nowskis apzvelgia LDK giminiy architektiros pavelda Voluingje.

Keli straipsniai skirti palyginti maZai tyrinétai miesty dailei — Aisté
Paliusyté gilinasi | Kauno miestie¢iy dailés poreikius ir rinkinius, Zbig-
niewas Michalskis, nagrinédamas Tado Kosciuskos atvaizdy recepcija
ir funkcionavima Krokuvos miestie¢iy bendruomenéje, aiskina XVIII-
XIX a. sanduros dailes ikonografijos poky¢iy socialines priezastis.

Dailés istorijos studijy ketvirtajame tome publikuojami straipsniai
ne tik atkreipia démes;j j iki $iol netyrinétus LDK kultaros reiskinius,
bet ir atskleidZia jy socialinj salygotuma bei reprezentatyvuma. Didelé
dalis autoriy akcentuoja vizualines socialiniy tapatumy reprezentacijas
ir iryskina vizualizavimo tendencijas LDK kultiroje. Tad $ic tekstai gali
buati vertingi ne tik tolimesnéms LDK visuomenés istorijos, bet ir $io re-
giono vizualiosios kultaros studijoms.

Aisté Paliusyté
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Introduction

Representations of Social Identities in the Culture of the Grand Duchy of
Lithuania, volume 4 in the series ‘Art History Studies’, presents articles
based on papers given at an international conference which was held by
the Institute of Culture, Philosophy and Art (known since January 2010
as the Lithuanian Institute of Culture Research) on 4 and 5 December
2008 in Vilnius.

The rescarch, by Lithuanian, Polish and Belarusian scholars, in-
cludes studies on the culture of the Grand Duchy of Lithuania that have
been carried out in these countries, and reveals the experience of con-
nected branches of the humanities (art criticism, literary research and
history) in analysing and interpreting the cultural heritage of the Grand
Duchy of Lithuania. The articles analyse phenomena in the visual and
written cultures of the grand duchy. In analysing the functioning of visu-
al and written images, the relations between their function and meaning,
conditioned by the social nature of culture, are revealed. The focus of the
analysis is the representation of social identities in culture, the expres-
sion of status, the religious, ethical and cultural values of different social
groups in visual and written images, and the influence on cultural phe-
nomena of the social experience of their sponsors and creators.

Most of the articles are based on an analysis of the culture of the
Grand Duchy of Lithuania. Some of them explore phenomena that ap-
peared outside the region, but were closely related to its culture, such as
new buildings built by the nobility of the grand duchy in the 18th century
in Volyn, an area that was part of the grand duchy before the Lublin Un-
ion but was ceded to the Kingdom of Poland, but which remained an area
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of patrimonial estates of families of the grand duchy and was consequent-
ly affected by their cultural activities. In analysing various geographical
contexts of the Grand Duchy of Lithuania and the Kingdom of Poland,
not only is the uniqueness of the culture of the grand duchy revealed, but
also its relationship with the general development of the whole culture
of the Commonwealth of the Two Nations. The earliest works discussed
in the articles date from the 15th century, and the latest ones reveal the
tradition of imagery of the Grand Duchy of Lithuania in the 19th cen-
tury. The historical shifts in the periods of the Enlightenment and the
partitions of the state are also discussed.

General images of the history of Lithuania are conveyed by histo-
riographic narratives, which are covered by several articles in this collec-
tion. An heroic picture of the military history of the grand duchy typical
of the Renaissance era is conjured up the article by Krzysztof Obremski.
The author analyses the rhetoric of the verse chronicle ‘On the Origins
of the Glorious Nation of Lithuanians, Samogitians and Ruthenians ...”
by Maciej Stryjkowski, and, for the first time in historiography, assesses
in detail specific features of the visualisation of this poem. Stawomir
Baczewski analyses historiographic-genealogical writings by Barttomiej
Paprocki, who worked in Poland and polemicised with Stryjkowski, and
explains the reasons for the negative view of the nobility of the Grand
Duchy of Lithuania that was typical of Paprocki. Marcin Bauer’s arti-
cle deals with memoirs and diaries from the Grand Duchy of Lithuania
which write about the war with Muscovy in the middle of the 17th cen-
tury. He shows how the content of the memoirs was determined by the
social position and experience of the authors.

The theme of the rescarch by Mariola Jarczykowa and Anna No-
wicka-Struska is occasional works of literature from the Baroque period.
They explore the integrity of the visual and verbal information in the eulo-
gies extolling the nobility of the grand duchy. Mariola Jarczykowa draws
our attention for the first time to occasional descriptions of architecture
and art in funeral sermons from the Grand Duchy of Lithuania from the
first half of the 17th century, and analyses objects of architecture and art
as motifs and sources for literary writing. Anna Nowicka-Struska points
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out the relationship between graphic images and literary texts that are
characteristic of emblematic works of the 17th century. The literary his-
torian Michat Kuran, for the first time in the historiography of research
into the culture of the grand duchy, reviews and systematises literary
works of different genres and analyses their visual expression, including
culogies dedicated to and commissioned by Janusz Skumin-Tyszkiewicz
and his family, the palatine (voivode) of Vilnius, and one of the most ac-
tive patrons of publishing in the grand duchy in the first half of the 17th
century. The articles by the authors in this group help us to deepen our
knowledge about the spread of emblematic thinking in the culture of
the grand duchy, explore the influence of commissions on literature, and
show the origins and expression of images extolling noblemen.

Several scholars look at writing of a didactic religious nature, bring-
ing out features of the mentality of the society of the grand duchy, re-
vealing people’s fears, and the ethical and class values that formed their
thinking and behaviour. Jolita Sarcevi¢iené explores images of hell and
their social conditioning that appeared in written sources, and Mikas
Vaicekauskas looks at the tradition of Baroque literature on ‘the art of
dying’ in the 19th century. Connected to the articles by these authors
is the research by Vikrorija Vaitkevi¢iité on Baroque sermons, mainly
solemn speeches at noblemen’s funerals, collections of written images
conveying concepts of virtue and death that were typical of society.

Tojana Raciunaité, a specialist in art, in her analysis of a portrait of
Maria Anna Teresa, the daughter of the King of Poland and Grand Duke
of Lithuania John Casimir Vasa and Queen Louise Marie Gonzaga, dis-
cusses the image of the child, which has hardly been addressed in Lithua-
nian art history. She shows how the image of the child is constructed by
applying traditional schemes of representation, and how it is determined
by the general social, cultural and religious intentions of the king and
queen.

Another group of articles deals with art commissioned by and
dedicated to various religious communities. The articles by Volodymyr
Aleksandrovych, Aleksandr Yaroshevich and Yury Piskun explore the
painting of icons in the grand duchy in the 15th to the 19th centuries,



16

the sources of their imagery, and their use in the Greek Catholic and Or-
thodox communities. Dorota Wereda analyses the festivities held by the
Greek Catholics, and the construction of their churches and residences,
and presents new information about the daily lives of Greek Catholic
bishops. She reveals the uniqueness of the social status of Greek Catho-
lics, the reasons why they commissioned art and architecture, and the
influence on them of Catholic imagery.

The Catholic heritage of the grand duchy is also presented in vari-
ous forms. Maria Kalamajska-Saced analyses information contained in
publications promoting miracle-working paintings and their illustration,
and reveals specific features of the reception by society of sacral works.
Dorota Piramidowicz, referring to written and iconographic sources,
recounts the development of the Carthusian monastery in Biaroza and
themes related to its patron. Marcin Zgliniski’s research is notable for its
interdisciplinary approach: he analyses the perpetuation of victims of
supposed Jewish ritual killings and their sacralisation in the culture of
the grand duchy. He explains the reasons for the emergence of monu-
ments to the victims, and their spread in the Catholic and Orthodox
communities, and explains the meaning of the religious and representa-
tional intentions of the sponsors of these monuments.

Various phenomena in secular culture, mainly connected with the
court, are also presented. Hanna Osiecka-Samsonowicz, referring to de-
scriptions of the trip to Rome of Michat Kazimierz Radziwill, the Vilnius
voivode and military commander of the Grand Duchy of Lithuania, re-
constructs the journey made by the nobleman and the ceremonies con-
nected with it. The theme of festivities in the Radziwilt family is contin-
ued in the article by Barbara Judkowiak, on the dramas by Franciszka
Urszula Radziwittowa, and the genesis and propagandist meaning of their
imagery, and also in the article by Filip Wolanski discussing the funeral
rites of the Radziwilt family in the 18th century. Anna Olenska, using
written and iconographic sources, recounts the story of the construction
and use of several noblemen’s residences in the grand duchy in the 18th
century. Andrzej Jozef Baranowski surveys the architectural heritage of
families of the grand duchy in Volyn.
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Several articles explore the art of civic society, which has been rela-
tively little researched. Aiste Paliuyte analyses the requirements and the
art collections of Kaunas burghers. Zbigniew Michalski examines the
reception and effects of images of Tadeusz Kosciuszko in the burgher
community of Krakow, and explains the social causes of changes in the
iconography of art in the 18th and 19th centuries.

The articles contained in volume 4 of ‘Art History Studies’ not
only draw our attention to so far unexplored cultural phenomena in the
Grand Duchy of Lithuania, but also reveal their social conditioning and
representativeness. Many of the authors emphasise visual representations
of social identities, and show the tendencies in visualisation in the cul-
ture of the grand duchy. Thus, these articles may be valuable for further
studies, not only on the society of the Grand Duchy of Lithuania, but
also on the visual culture of the entire region.

Aisté Palinsyté



