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In memory of Vital Skalaban, who introduced me to the topic and provided some
valuable advice.

Twentieth-century history is still a battlefield for fierce ideological strug-
gles. This is true of Belarus to an even greater extent than of neighbour-
ing countries. Academic freedom inside state-run scientific institutions
is quite limited. Many topics are unofficially considered undesirable for
research, and researchers either avoid them or have to fit their conclu-
sions into predetermined boundaries, to serve the state ideology (or at
least not to contradict it). In contemporary Belarus, the state ideology
exists officially, and is taught in universities and vocational schools. One
of the cornerstones of the state ideology lies in the history of the Second
World War. The period from 22 June 1941 to 9 May 1945 is called the
Great Patriotic War, and various historical myths about the war have
been created and are still alive. According to one of these myths, all So-
viet (or Belarusian) people stood up as one entity to fight the Nazis.

During the times of the USSR, it was dangerous simply to have any
books, newspapers or magazines published legally under the German oc-
cupation, regardless of their content. People burnt such publications, in
an cffort to avoid problems with the state security apparatus.’

So it is completely normal that artistic life during the Nazi occu-
pation was not researched in the times of the USSR. In the synthetic

' Y0. Typouak, Berapycxkas xwiea nad wameyxinm xanmporem (1939-1944) (Belarusian Book
Printing under German Control. 1939-1944), Minck, 2002, pp. 3-4.
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collective art history of Belarus, the years of the Second World War are
described in such a way that one may get the impression that all Bela-
rusian artists were either on the Soviet home front, or fighting on the
battlefields, or had joined the partisan forces, and that no artistic life at
all was possible under the occupation.* During the 1990s, some memoirs
and journalistic research on the period were published. They revealed
that the situation was in fact different to what people had been used to
thinking, but the subject is still far from being fully covered.

Collaboration with the Nazis in Belarus, in general, is well-re-
searched. But information about artists who collaborated (or even artists
who just lived under the Nazi occupation) is very scarce.

The artist Jatthien Cichanovi¢ (1911-2005) was quite detailed in
his memoirs when describing the occupation and artists’ survival strat-
egies.’ The artist couple Mikalaj Paskievi¢ (1907-2003) and his wife Ona
Dokalskaité-Paskeviciené (Halina Dakalskaja-Paskievi¢, 1912-1999), a
painter of Lithuanian origin, reccived some attention thanks to an ex-
hibition of their paintings in 1993 in the State Art Museum of Belarus.*
The story of artists in Slonim under the Nazi occupation was told by the
journalist Siarhiej Cyhryn.S

We should remember that information about various artists’ lives
during the occupation may be found in memoirs about the anti-fascist
resistance. For example, Hersh Smolar, in his book on the Minsk ghetto,
tells the story of the participation by the sculptor Abram Brazer (1892
1942) in the ghetto’s underground resistance, and his tragic end.

> Ticmopors berapycxaza macmaymea (A History of Belarusian Art), vol. 5 (from 1941 to the
1960s), Minck, 1992, p. 5.

3 M. Lixanosiy, Y cnaminst (Memoirs), [losayax, 1991, nos. 6-7, 8, 9, 105 1992, no. 1 (11).

+ A. Kpymsinckas, «Mbpr aoyra gakaai, makyap Craain ne namép...» (We had been Wait-
ing so Long for Stalin to Die ...), Kysomypa, s July 1993. See also: The Art of Ona Dokalskaité-
Paskeviciené, ed. by A. Kezys, Chicago, 1993.

5 C. Yvirpsin, Macmarx Anmon Kapuiyxi: 2icmopoixa-kpassnayuol i Macmaymeasnayv. napoic
(The Artist Anton Karnicki: An Essay on Local History and Art Criticism), Minck, 2009.

¢ T. Cmonsip, Menckae zema. Bapayvba caseyxix 2abpasy-napmo3anay cynpans wayscmay,
Minck, 2002, pp. 82-83; original title: H. Smolar, The Minsk Ghetto. Sovier-Jewish Partizans
Against the Nazis. New York, 1989.
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It was forbidden to mention Janka Kagkiel’s name in the Belarusian
SSR, because he was a Nazi collaborator, and after the war he became
a victim of Stalin’s regime. Such people and their artistic heritage were
destined to sink into oblivion.

With the end of the Second World War and the collapse of the So-
viet Union, only the art historian Volha Cieras¢atava in 1978 gave short
information about four books illustrated by Kaskiel in 1927 and 1928.7

Surprisingly, even emigré artists who worked with Kaskiel for two
years in the same editorial office did not leave a single line about him in
their memoirs. One reason was that Kaskiel stayed in the USSR, and his
emigré colleagues were afraid of harming him. But this did not apply af-
ter 1991, when many former Belaruskaya hazeta (Belarusian Newspaper)
employees were still alive and wrote memoirs and gave interviews. Only
Uladzimier Siadura (Hlybinny) mentioned Kaskiel’s name twice in ar-
ticles describing Belarusian artistic life during the 1920s.® Between 1942
and 1944, Siadura was employed both by the magazine Novy sliach (The
New Way), based in Riga, and by Belaruskaya hazeta.® He must have met
Kagkiel in person in the editorial office.

But the wall of silence was not completely unbroken during the
1990s. This is especially strange if we take into account that the names
of many employees are widely known. Different publications inform us
about the editors-in-chief Anton Adamovi¢, Uladzislati Kazlotiski and
Mikola Skialionak, the publicists Uladzimier Siadura, Natallia Arsien-
nieva, Mikola Hanlko and others, and even some translators (Volha Zub-
ko and Nina Hliebka), but not the artists.

7 B. Llepaumrvarasa, Betapyckas xuincnas epagixa. 1917-1941 (Belarusian Book Design. 1917~
1941), Minck, 1978, p. 90.

¥ Va. Csapypa, Bortoxi 6eaapyckara macrayrsa (The Origins of Belarusian Art), 3anicor Be-
aapyexaza Incmoimymy Hasyxi it Macmaymea (New York), 1954, 1n0.1(s), p. 38; Y. Tabi6inner,
Aoas berapycxae xyaomypor nad Casemami (The Fate of Belarusian Culture under Soviet Rule),
Mionxen (Munich), 1958, p. 35, reprinted in: Crad«sina (Heritage), 1999, no. 4, p. 7.

9 C. XKywmaps, Oxxynaynonnas nepuoduieckas nesamsy na meppumopun berapycu 6 2006 Be-
auxoii Omevecmesennoti sotina: (The Occupation Periodicals of Belarusian Territory during the
Second World War), Munck, 1996, pp. 37-39.
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In the middle of the 1990s, Ludmila Nalivajka reproduced several
cartoon portraits by Kaskiel (dated 1928) in the newspaper Holas Radzi-
my (Homeland’s Voice).”®

Finally, Jathien Cichanovi¢ recalled Kaskiel once when speaking
about artists who were persecuted in the 19305 (more details will be given
further).

Janka Kaskiel (Suka Kamkean) was born in 1902, most likely in
Minsk. He graduated from Minsk First Higher Primary School. Later,
probably from 1918 to 1920, he studied at Minsk Polytechnic School,
from 1920 to 1922 at the Polytechnic Institute in Minsk, and from 1922
to 1925 at Minsk Agricultural Institute.” Finally, in 1925, he entered Be-
larusian State University, where he studied until 1928, but he never com-
pleted his education there.

Kaskiel acquired a basic knowledge of technical drawing at the Poly-
technic School and the Polytechnic Institute. In the 1920s he also studied
at a complementary art school (called an ‘art studio’ at the time)."

No later than 1926, Kaskiel started to work for the State Publishing
House of the Belarusian SSR.” He illustrated books commissioned by
this institution at least until 1928.

A total of 46 cartoons, jokes and drawings by Kaskiel were published
in the newspaper Zviazda (The Star) in 1928. This is the best-known
point in his artistic carcer. Kaskiel’s works from that period are occasion-
ally reproduced nowadays, sometimes without even mentioning his name.

But in 1928, Kagkiel had to leave the university to do his military

service.'#

° A. Hanipaiixa, Ca6poyckis mapxsr Suki Kamkeas (Friendly Cartoons by Janka Kaskiel),
T'onac Padsine: (Homeland’s Voice), 2 March 199s; 23 March 199s; 30 March 19953 27 April
1995; 18 May 1995.

' Acabicras crpasa cryasnra BITI I M. Kamkeas (The Personal File of Belarusian Polytechnic
Institute Student J. Kaskiel), 1918-1925, Hauptanaabust apxiy Pacny6aixi Beaapyes (HAPE,
the National Archive of the Republic of Belarus), ¢. 210, B. 1, cnip. 232.

1> Kaprka caykayara papaxupli « Beaapyckaii rasatsi» Snki Kamkeas (Janka Kaskiel’s employ-
ce card), 3 February 1943, HAPB, ¢. 556, B. 1, cip. 2, a. 19.

5 AaBeaka a6 sapo6ky . Kamrkeas 3 1 kacrperynika na 26 aicranasa (Earnings Record of Com-
rade Kaskiel), 26 November 1926, HAPB, ¢. 205, B. 3, ¢. 3648, a. 13.

'+ TTacranosa I1pajacuns BAY a6 spxarowsnni I M. Kamkeas 3 aiky cryasntay (Resolution of
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He came out of the army in 1930. Itis not clear what exactly Kaskiel’s
occupation was during the 1930s. Most likely, he continued to work for
Zviazda.

It is known that Kaskiel had faced Stalinist persecution even before
the Second World War. The NKVD persecuted him for making an ideo-
logically ‘wrong’ collage for the front page of the 1 May 1939 issue of Zvi-
azda.’s Tt is not clear (because of the lack of documentation) how severe
the punishment was.

Jathien Cichanovi¢ recalled in 2000: “The graphic artist Kaskiel
worked for the State Publishing House of the Belarusian SSR. His father
owned a big shop during the New Economic Policy. This was the sole
reason for the artist’s arrest and exile ...”*¢

The documents of the Minsk Publishing House are kept in the Na-
tional Archive of Belarus. Before the 1990s, they were inaccessible to ‘or-
dinary’ rescarchers. Just after the Second World War, it was used by the
state security services to persecute real or alleged traitors.

Lists of employees, fees and salaries have been preserved from almost
all the time Belaruskaya hazeta and Holas vioski (The Voice of the Vil-
lage) were published. Thanks to these, we are able to trace members of the
editorial staff and almost all authors who worked on a fee basis.

The newspaper for peasants Holas vioski was published in Minsk
from October 1941. Belaruskaya hazeta was renamed from Mienskaja
hazeta (Minsk Newspaper) in February 1942. Belaruskaya hazeta and
Holas vioski in fact had some editorial staff in common. After several re-
organisations, both newspapers became part of the Minsk Press Publish-
ing House (created in March 1942). The publishing house came directly

the Board of the State University of Belarus about the Expulsion of the Student J. Kaskiel from
the University), 28 June 1928, HAPB, . 205, B. 3, c. 3648, a. 106.

5 Aoxaaanas samucka A. Llanasst cexperapio LIK KIT1(6)B IT. [Tonomaperko 06 urorax npo-
BeACHHs MepBoMaiickux npasaHects 1o beaopycckoit CCP (Memorandum from L. Tsanava
to the Secretary of the Communist [Bolshevik] Party of Belarus Pantaleimon Ponomarenko
on the Outcome of the May Day Celebrations in the Republic of Belarus), 8 May 1939, HAPB,
¢. 411, B. 21, €. 1678, 2. 156-157.

16 C. Aybasew, Bocmpas Bpama. Buibpansis nepadayor Padué Céaboda (1997-2004) (The Gate of
Dawn. Selected Transmissions of Radio Liberty), Praga (Prague) [S. 1], 2005, p. 480.
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under the control of the General Commissariat of Belarus (Generalbez-
irk Weifruthenien).'” The publishing house ceased to exist in June 1944,
at the very end of the Nazi occupation of Minsk.

In the first half of 1942, Uladzimir Lieanovi¢ (b. 1879) was the only
artist employed full-time on Belaruskaya hazeta. Licanovi¢ died on 18
June 1942, and Janka Kaskiel took his place.”?

Of course Belaruskaya hazeta and Holas vioski were not politically
neutral local newspapers, but mouthpieces for Nazi propaganda. Every
issue included articles and visual material on political subjects. The Nazis’
racial theory and anti-semitism were actively propagated. Strict censor-
ship existed. It was forbidden to reprint without the censor’s approval
material even from newspapers published on the territory of the Third
Reich. The newspapers published orders from the occupying civilian au-
thorities, and official information about the administration. They glori-
fied Hitler and other political and military leaders of the Third Reich.

Much of the publications was made up of articles about Belarusian
personalities of the past and present, literature (poems, short stories
and even novels), descriptions of Belarusian folk customs and material
culture, and other local matters. There were also articles with a political
content written by Belarusian nationalists. First of all, they were always
strongly anti-Stalinist (anti-Bolshevik), and often had anti-Russian and
anti-Polish connotations. Some Belarusian nationalists looked for links
between Nazi and Belarusian nationalist ideology.

Most of the drawings in the newspapers (as well as the articles) were
either anonymous or written under pseudonyms or cryptonyms. We
know from archive sources that at least five artists submitted work to Be-
laruskaya hazeta. Moreover, the publishing house received cartoons from
a number of sources, Welt Bild Dienst, the Ministry of Propaganda’s

picture distribution service, the Caricature Service of the Press Depart-

17 JKymaps, op. cit., pp. 24-28.

'8 Cynpanoyuix, Yaaasimep Acanosiu (Hakpaaér) (Uladzimier Licanovic. Obituary), Besapy-
cxas 2assma (Belarusian Newspaper), 24 June 1942.

19 3araa N° 34 na papakupii «Beaapyckait rasater» (Order no. 34 on the Editorial Office of the
Belarusian Newspaper), 20 June 1942, HAPB, ¢. 556, B. 1, . 22, a. 156.
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ment of Reichscommissariat Ostland, and the Propaganda Department
of Minsk City Commissariat (which also had its picture service).>®

Thanks to archive documents, we are able in many cases to identify
Kaskiel’s drawings. There were no other artists employed full-time on
Belaruskaya hazeta and Holas vioski from July 1942 until at least April
1944. Cartoons taken from German publications were usually signed,
and this is also helpful in attribution.

The subjects of the drawings and cartoons corresponded with the
general political line of the publishing house. We can find portraits of
Nazi officials, including Hitler. Many of these portraits were photographs,
others were taken ‘as found’ from German sources, but some were made
by local artists (drawn from photographs). For example, Kaskiel drew
portraits of the general commissar of Belarus Wilhelm Kube®*' and the
Reich minister for the Occupied Eastern Territories Alfred Rosenberg.**

A lot of portraits of various Belarusian personalities appeared.
Kaskiel made portraits of the poet Uladzimier Zylka (1900-1933),* the
Russian composer of Belarusian origin Mikhail Glinka (1804-1857),**
the writer, historian and politician Vaclati Lastotiski (1883-1938)* and
others, including one of the most prominent Nazi collaborators, the head
of Belarusian People’s Self-Help, Ivan Jermacenka (1894-1970).*

The themes of most cartoons were political, as has already been men-
tioned. Many of them were taken from German sources, but others were
produced in the Minsk editorial office. We can say for sure that Kaskiel
created cartoons mocking the efforts of the Allies to land troops at Dieppe
on 19 August 1942,”” mocking Stalin,*® and mocking Soviet Jews.* Liavon

** JKymaps, op. cit., p. 73.

' Beaapyckas eazama, 8 July 1942.

** Berapyckas 2azama, 12 January 1943; reprinted in Iosac sécxi (The Voice of the Village), 14
January 1943.

* Berapyckas 2azama, 1 August 19 42.

*+ beaapyckas 2asama, 2.0 February 1943.

* Beaapyckas 2azama, 20 October 1943; reprinted in [osac sécxi, 22 October 1943.
*¢ Berapycxas zasoma, 8 July 1942; reprinted in Tosac sécki, 9 July 19.42.

*7 Berapyckas 2azama, 30 August 1942.

8 Berapycxkas zasoma, 4 February 1943.

9 Berapyckas 2azama, 14 July 1943.
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1. Janka Kaskiel. Dialectical Strategy (cap-
tion: ‘Loves — or not, will retreat — or will
advance, will drive into a pocket — or put
in a mess-tin’). 1943
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Savionak (1897-1974), another employee of Be-
laruskaya hazeta, provided the theme for at least
one of the cartoons drawn by Kaskiel (the anti-
Stalinist drawing Dialectical Strategy) (Fig. 1).
This can be concluded from inscriptions on a
copy of Belaruskaya hazeta which is kept in the
National Library of Belarus.>®

Special drawings were made to mark holi-
days. Some of these drawings by Kaskiel were
apolitical, such as the picture Happy New Year!
from December 1942, and the drawing to mark
Faster of 1943.3*

The German occupying authorities allowed
Belarusian citizens to celebrate 25 March (Bela-
rusian Independence Day), so Kaskiel made the
drawing March 25 in the spring of 1943, depict-
ing a group of peasants under the Belarusian na-
tional flag,

The Nazis changed the celebration of 1 May
from the former international workers’ solidar-
ity resistance day into a day of work and ‘nation-
al’ unity. For Belarusians, 1 May under the Nazis

looked almost the same as it did under Stalin. In 1938 and 1943, 1 May in

Minsk was celebrated as ‘a feast of work and spring’, deprived of its sense,

occurring alongside worsening living conditions and under a dictator-

ship. In 1943, Kaskiel prepared different drawings for Belaruskaya hazeta

and for Holas vioski. A picture of a young worker with a pick in his hand

was published in Belaruskaya hazeta’* (Fig ), and a peasant with seed

in a field appeared in the picture I'm Sowing and I'll Reap the Crop for

3° Beaapyckas 2azama, 30 May 1943; the cartoon was also printed in Io.1ac sécxi, 28 May 1943.

' Beaapyckas eazama, 31 December 1942.

* beaapyckas 2asama, 2.4 April 1943.

» Beapyckas eazama, 25 March 1943.

3+ Berapyckas 2azama, 1 May 1943.
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2. Janka Kaskiel. Untitled drawing for 1 May 1943

Holas vioski’> Both are dressed in ethnic
shirts decorated in the Belarusian style.
An article by Kube was published in both
newspapers with the drawings. It was
filled with Goebbels-style propaganda:
‘All traces of the exploitation of workers
will fade away under German governance,’
‘We do not know any capitalists in Adolf
Hitler’s state.”®

June 22 (the beginning of the Ger-
man-Soviet war) was also celebrated. On
22 June 1943, the creation of the Belaru-
sian Youth Union (BYU) was ofhcially
proclaimed in Minsk. This organisation
came directly under the supervision of the
General Commissariat. It was made up of
young people between the ages of ten and
20.37 Kaskiel made a picture of two youths,
a boy and a girl, under the Belarusian na-

tional flag, with a symbol of the BYU on

it*® (Fig. 3). The picture itself looks rather innocent, but it was placed next
to speeches by Kube and Micha$ Hanko, the chief of the BYU, full of

anti-semitic escapades and praise of ‘Hitler the Liberator’.

Harvest festivities (dazynki) were celebrated officially in Belarus, as

in other parts of Ostland. In 1942, Kaskiel drew two different pictures

under the title Everybody is Invited to DazZynki!, one for Belaruskaya

hazeta®® and the other for Holas vioski.*° The next year, one picture by

3 Toaac sécki, 1 May 1943.
36

B. Ky63, Aa anst nepmara tpayus (On the Occasion of 1 May), Berapycxas easoma, 1 May

1943; reprinted in [ozac sécxi, 1 May 19 43.
7 10. Typownax, Aw0d3i CEM (The People of UBY), Biabus, 2006.
% Berapyckas zasama, 22 June 19.43; reprinted in Tosac sécki, 22 June 19.43.

¥ Beaapyckas 2azama, 3 October 1942.

4° Toaac eécxi, 3 October 19 42.
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3. Janka Kaskiel. Untitled drawing for the 4. Janka Kaskiel. Everybody is Invited to Dazynki! 1943
Union of Belarusian Youth. 1943

Kaskiel under the same title was published in both newspapers (Fig. 4).*"
These were pictures of happy peasant women with armfuls of rye. The
Third Reich needed the products of Belarusian agriculture, and this was
underlined by the very fact of the existence of Holas vioski. Kube claimed
in an article that the feast was ‘a challenge to world Jewry to a fight” and
‘a declaration of the Belarusian peasant’s loyalty to the German armed
forces.** DaZynki are a traditional folk rite which happened in every vil-
lage in its own time after the harvesting ended. During the Nazi occu-
pation, dagynki were centralised and widely celebrated, with the main
events taking place in Minsk. Under Soviet rule, daZynki were celebrated

+ Beaapyckas 2azama, 2 October 1943; reprinted in Losac sécxi, 3 October 1943.
4 B. Ky6a, Copara Aaxbinkaj Ha Beaapyci (The Dazynki Holiday in Belarus), Berapycxas
2asama, 2 October 1943.
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locally, without pomp. They were only recognised as a holiday of national
importance in 1942 and 1943, and have been recognised as such in con-
temporary Belarus since 1996. Since that year, after a decree from Ale-
ksandr Lukashenka, the president of Belarus, the ‘Republican Festival-
Fair of Village Workers’ Dazynki has been held. Official propagandists of
Lukashenka’s regime actively exploit the fact that the Belarusian white-
and-red flag was used by collaborators between 1941 and 1944, in order
to discredit the flag. Strange as it might seem, Lukashenka’s ideologists
do not feel uncomfortable with the fact that dagynki were used by the
occupying authorities for propaganda purposes as well.

On the occasion of the creation of the Belarusian Country Defence
Forces, Kaskiel had to make the political drawing Long live Belarus!,*
which was a picture of a local soldier-volunteer. As the situation on the
Eastern and Western fronts became difficult for the Nazis, they proposed
that the Belarusian authorities form national military units, which were
expected first of all to fight local pro-Soviet partisans, and then to take
part in military action against the Soviet army on the Eastern front.

Belarusian folk motifs, themes from Belarusian history and folklore,
and Belarusian national symbols were widely used by the Nazis in Be-
laruskaya hazeta and Holas vioski, aiming to legitimise the new order.
Sometimes the Nazi flag with the swastika and the Belarusian national
flag were used together in one image, but quite often Belarusian motifs
dominated visually in order to give a deceptive impression, as if Belaru-
sian cultural life was blossoming under the Nazi occupation. The words
of newspaper articles were closer to the reality: anti-semitism, the obliga-
tion to work hard, ostarbeiters sent to Germany, the SD and SS ‘keeping
order’, and full subordination to the Reich.

Artists also had to make headings for regular sections and for seri-
alised fiction. Most of those made by Kaskiel had no political connota-
tions, like Humour (Fig. 5);** but some did, like the heading Convincing
Journey for a series of articles by Uladzislai Kazlouski.*

+ Beaapyckas 2azama, 11 March 1944.
+4 Published for the first time in berapycxkas easama, 23 May 19.43.
+5 Published for the first time in Besapyckas easama, 30 October 1943.
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5. Janka Kaskiel. Humour (a section heading). 1943

A journey around Germany organised by the Ministry of Propagan-
da was described in the articles. The heading involved a picture of cars
on a highway (4urobahn). The idea of ‘joining Europe and having access
to all its goods created by progress” was widely used in Nazi propaganda
for the Belarusians. Kaskiel also drew the heading From the Diary of the
Belarusian SS for the section about ‘brave SS soldiers fighting against Red
bandits’.

Both Belaruskaya hazeta and Holas vioski published significant
amounts of works of fiction, and many of these works were illustrated.
Kaskiel illustrated a number of tales, poems and short stories for chil-
dren, such as M. Dauksa’s Tale about the Fly Burkucha and the Girl
Murzucha,*” and Natallia Arsiennieva’s tale The Better One Makes the
Bed, the Better One Sleeps.** He also illustrated topical satires and short
stories, like Ass. Kam. (Liav. Kam.) the article At Full Length, about
portraits of Stalin,** and Uladzimier Dudzicki’s short story Moments in
Cypron Cyrubalka’s Life.5

The series of illustrations for From the Diary of I. CuZaninati by

Liavon Savionak (Kryvi¢anin) is specially noteworthy. The Diary was

+¢ Published for the first time in Josac sécxi, 23 September 19.43.
+7 Beaapycxas zasama, 9 October 1943.

48 Besapyckas eazama, 28 March 1943.

49 Beaapyckas 2azama, 13 December 1942.

5¢ Tosac 6écki, 26 August 1943.
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published in Belaruskaya hazeta between March 1942 and June 1944.
This satirical work of literature shows the life of ordinary city-dwellers
during the war, as seen through the eyes of a russified semi-intellectual
from Minsk. From the Diary of I. Cuzaninai is a striking testimony of
everyday life in Minsk during the Nazi occupation. From the financial
documents of the editorial office, we can conclude that between July
1942 and October 1943, Kaskiel made at least 20 illustrations for the
Diary. Most likely, he made four more. The illustrations are lively, and are
vivid images of the characters in the story (Figs. 6, 7).

From a comparison of archive documents and newspaper draw-
ings, it becomes evident that Janka Kaskiel had at least one pseudonym,
L. Jankouski. He used it in June, July and August 19 42.

Photographic processing was probably also part of a newspaper art-
ist’s duties. We can conclude this from Kaskiel’s application for 15 reichs-
marks to buy materials for a photographic darkroom.’* Photographs ap-
peared in Belaruskaya hazeta and Holas vioski from autumn 19 42. Before
that, drawings based on photographs were published in the newspapers,
and Kaskiel drew some of them. Holas vioski required a certain number
of technical drawings to illustrate articles about agriculture and house-
keeping, so Kaskiel provided some of those, too.

What made the artist work in such a dangerous (from a political
point of view) place? A newspaper cartoonist’s position is not compa-
rable with the positions of office cleaner, messenger or newspaper seller.
A cartoonist is an ideological worker, obviously. By taking this position,
the artist was evidently opposing the communist regime and the Soviet
government. After the Nazi years, he had no way back.

We will not speculate here upon the ethical aspects of participation
in the activities of the Nazi propaganda machine. Stalinist propaganda
campaigns, followed by cruel repressions, formed a very special ethical
attitude among citizens of the USSR. People were forced to choose be-
tween physical survival or personal non-participation in crimes. Quite

51V Gyxraaprapsiio «bBeaap. rasatei» (To the counting-house of Berapyckas zazsma), not dat-
ed, HAPB, ¢. 556, B. 1, crip. 2a, a. 227.
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6. Janka Kaskiel. Observations of Razak’s Op- 7. Janka Kaskiel. Apanas Dziurka Bought a
erations Gave no Positive Result as yet (illus-  Hat (an illustration for From the Diary of
tration for From the Diary of I. Cuzaninait 1. Cuzaninaii by Liavon Savionak). 1943

by Liavon Savionak). 1943

often, they chose the first option, and actively condemned the ‘enemies
of the People’ in public or in the press, wrote denunciations, and so on.
And everyone, with no exception, had to lic in everyday life in order to
survive: to lic about their political views, about their attitude towards
the authorities, even about their close family and relatives. The ethical
relativism established during the 1930s made it very easy for many Be-
larusians to adapt to the requirements of the Nazi propaganda ma-
chine.s* We have to take into account that the Nazi regime in the occu-

5> Compare with Valier Bulhakat’s thoughts on Anton Adamovi¢’s ethical relativism: A. Apa-
MOBiY, da zicmopuii beaapyckae aimapamyps. (On the History of Belarusian Literature), Menck,

2005, pp. 10-13.
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pied territories, particularly those inhabited by people of Slavic origin, was
even crueller than the Soviet one, and many Belarusians were afraid of be-
ingkilled, and therefore tried to avoid any confrontation with the occupi-
ers, and obeyed all their orders. After years of being trained to praise Stalin
in public (while hating him in one’s mind), it was easy to praise Hitler,
and for many people between 1941 and 194 4 it seemed quite normal.

Not only had Janka Kaskiel been living in an atmosphere of con-
stant fear during the 1930s, but he had also been persecuted before the
war (as is mentioned above). Many members of the editorial staff of Be-
laruskaya hazeta were victims of the mass terror in Stalin’s USSR: Anton
Adamovi¢, Natallia Arsiennieva, Uladzimir Siadura, Jatichim Kipiel and
others. Siadura was again arrested by the NKVD on 22 June 1941, but he
was lucky to survive.’* Thus the anti-bolshevism of Belaruskaya hazeta
can be explained by the trauma of the personal experience of employees
of the newspaper.5*

The material aspect of the issue was also important. A job on a news-
paper gave a stable salary, a food card,’* and a canteen pass.’® In war time,
when a huge part of the population of Minsk lived in poor conditions
and was starving, the way of life of press publishing house employees was
comparatively secure. And the job of a newspaper artist was what Kaskiel
knew best.

An artist’s fixed salary was 8o reichsmarks, or 8oo USSR roubles.
After taxes, there were 7 4.4 reichsmarks left. An additional fee was paid
for illustrations. From month to month, this varied from 6o (June 1943)
to 347 reichsmarks (October 1943), or even 412 reichsmarks (July 1942,
including taxes).

Kaskiel had to look after not only himself but also his family. He had

a wife (who was born in 1909) and a son (born in 1937 or 1938). Kaskiel’s

53 K. Crapaxoycki, 30 2adoy na caywcbe podnaii xysvmyput (Serving the Native Culture for Thirty
Years), Aatpoiir (Detroit), 1961.

5+ See: 5. Kinean, Iniz0der (Episodes), Hoio Epx (New York), 1998, p. 205.

55 An den Herrn Stadtkommissar, 15 January 1943, HAPB, ¢. 556, B. 1, crip. 9, a. 161 Al iHuL

56 lacmmapapuamy appseay MIK. (To the Economics Department of M.C.C.), undated, HAPB,
¢. 556, B. 1, crip. 23, a. 128.
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wife worked in a military canteen. The artist also supported his parents,
who lived in the countryside about 30 kilometres from Minsk.”

For many employees of the Minsk Publishing House, the motiva-
tion in working for these newspapers came from their nationalist views
as well. They tried to put as much Belarusian national content into the
newspapers as possible, trying to reduce the influence of German prop-
aganda on their readers. After the Second World War, many of them
claimed that they had no sympathy for the Nazis,’* and this might be
true, even if it is quite hard to prove these claims now.

The Minsk Publishing House was not isolated from either the geno-
cide or the resistance movement. In 1941, Anton Adamovié, as head of
the publishing department, had to check the ‘racial purity’ of employees’
family members. He found out that A. Matusevi¢ had a half-Jewish wife,
but he also discovered that Matusevi¢ at that time had already separated
from his wife.’? It is no surprise that Matusevi¢ turned out to be a partici-
pant in the anti-fascist underground. Later in Minsk, he killed Fabijan
Akinéyc, a well-known Belarusian Nazi collaborator.®® The writer Ryhor
Muraska, another employee of Belaruskaya hazeta, participated in the
resistance movement. He put a bomb in the writing desk of Adamovié.*!
When the bomb exploded it killed a policeman instead of Adamovi¢, and
Adamovi¢ was sent to Berlin. Arsiennieva admitted that some of the em-
ployees were so frightened after this incident that they almost stopped
visiting the office.®* Several months later, Uladzislat Kazlouski, the ed-
itor-in-chief of Belaruskaya hazeta, was shot in the office. According to
Arsiennieva, this almost put an end to editorial work in the office; writers

worked mostly at home, and those who went to the office tried to find a

57 Kaprka cayxauara..., HAPD, ¢. 556, B. 1, crip. 2, a. 19-19aAB.

8 For cxamplc: A. Apamosiy, op. cit., pp. 16-17; Y. T ab16innsl, Baiikis Bapazi: Ilpa minyrae
(Great Ways: About the Past), 1997.

59 3actynniky crapuisini ropaay (To the City’s Vice-Mayor), September 1941, HAPB, $. 556,
B. I, CIIP. 22, &. 25 4.

go JKymaps, op. cit., p. 71.

¢ Ibid.

> H. Apcenbuesa, Ajrabisrpadiuns napreic (Autobiographical Essay), Beiapyckas mamyapoic-
muika na smizpayeii (Belarusian Emigré Memoirs). Heio-Epx (New York), 1999, p. 248.
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seat in the well-guarded building of the Commissariat.®* The people were
frightened, but some signs of sabotage could also be seen in their attitude
to their work. Most of the staff were quite often late to arrive at the of-
fice, tried to get rid of duties, and worked slowly. This is noted both in
memoirs®+ and in archive documents.®s

A number of employees were arrested in 1943 for participating in
the underground resistance: the messenger L. Harbacoii on 27 May;®¢
and the assistant manager Siamion Jakauliet, the driver Arkadz Savig, the
car mechanic Barys Symanski, and the messengers Hanna Kotidyk and
Anastasija Ivas in September.” Nina Hliebka, who was employed by the
newspapers on the editorial side, took in a Jewish girl who had escaped
from the ghetto.®®

Janka Kaskiel worked for the Publishing House until the very end
of the Nazi occupation. We can see this from the ‘List of employees [...]
to be sent to dig trenches’.®” Kaskiel is the first on the list of 38 people.
None of the editorial workers were on the list (later all editorial work-
ers were evacuated). The list consists mainly of subscription department
employees, street sellers and other technical employees.

After Soviet forces took Minsk, Kaskiel was arrested (this happened
between July 1944 and November 1945). In the National Library of Be-
larus, the microfilm of Holas vioski (14 August 1942) is stored under the
number Mui480. In this issue, a topical satire on Stalin and other sen-
ior USSR officials was published, illustrated with a cartoon. There are

 H. ApcenbHesa, op. cit., pp. 250-251.

¢+ H. ApcenbHesa, op. cit., pp. 205-260.

¢ 3arap na ITpacassiv Borsaseurse Menck (Order on the Minsk Publishing House), 16 No-
vember 1942, HAPB, . 556, B. 1, crip. 22, a. 162-162a48.

66 3arap N¢ 46 ma Ipacassiv Boiaasenrse Mencky (Order No. 46 on the Minsk Publishing
House), 4 June 1943, HAPB, ¢. 556, B. 1, crip. 2a, a. 168.

©7 3arap N 53 na Ipacasamy Brigasenrsy Mencky (Order No. 53 on the Minsk Publishing
House, 20 September 1943, HAPB, ¢. 556, B. 1, crip. 22, . 173.

8 A. ¥Oposiy, Aimapamypuos pyx na smizpaysii (The Emigré Literary Movement), Minck, 2002,
p-148.

69 Cpiic HpalayHikoy, sAKisd MaBiHHBI 3bABIIIIA 20 Y3IPBEHA 1944 I. Y § T. 30 M. PAHILIBI HA TAALL
Boai, Aas naceiaki Ha axomnst (List of Employees who Have to Gather on 20 June 1944 at 5:30
a.m. on Freedom Square to be Sent to Dig Trenches), undated, HAPB, ¢. 556, B. 1, crip. 2a, a. 36.
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inscriptions in Russian around the cartoon saying ‘Stalin” and ‘Kalinin’,
with arrows pointing to the characters, and the line “This drawing was
made by me. 12.11.45. J. Kaskiel.” Of course, it was written by Kaskiel
while he was under interrogation in prison. Unfortunately, there is no
record where the newspaper copy with the inscriptions is stored. It might
be that it was used as evidence in the trial of Kaskiel, and it is still pre-
served in one of the old NKVD archives.

Kaskiel’s further fate is unknown. He was probably tried for ‘anti-
Soviet propaganda and collaboration with the occupying Nazi regime’
and sent to prison. He must have ended his life somewhere in the gulag
system in the late 1940s or the early 1950s.

The KGB archives in Belarus are still almost inaccessible to the wid-
er public and rescarchers. Only KGB officers are able to use the material
held in their institution. A small part of the material is available for lim-
ited public use. The KGB archives would probably shed a light on the fate
of Kaskiel and give us more information about his life and work, but for
that we have to wait. The National Art Museum of the Republic of Bela-
rus made an official inquiry to the Belarusian KGB in March 2011 asking
for information about Janka Kaskiel. There was no reply.
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Uladzimir Valodzin

Janka Kaskielis: nusikaltimy bendrininkas ar dviejy diktatary auka?
Stalininio ir naciy rezimy karikatiristo likimas

Santrauka

Janka Kaskielis, gimes 1902 m., buvo pusiau profesionalus dailininkas. XX a. tre¢iame
degimtmetyje jis dirbo laikraityje Zviazda (Zvaigidé) ir Baltarusijos SSR valstybinéje
leidykloje. Kaskielj iSgarsino jo karikatiros ir draugiski $arzai, publikuoti 1928 metais.
Taciau po karo jo varda uzdrausta minéti, nes naciy okupacijos metais jis bendra-
darbiavo oficialiai baltarusiy kalba spausdintuose laikrai¢ivose Belaruskaya hazeta
(Baltarusiy laikrastis) ir Holas vioski (Kaimo balsas) — kiiré jiems antibol3evikines,
antistalinines, antisemitines karikatiras, taip pat baltarusisko nacionalizmo jvaiz-
dzius jkunijanéias iliustracijas.

Pasibaigus Antrajam pasauliniam karui, Kaskielis buvo suimtas. Tolesnis jo li-
kimas nezinomas. Greiciausiai jis miré kur nors Gulage — mazdaug penkto ir Se$to
desimtmediy sandaroje.

Kadangi neturime Kaskielio dienora$¢iy ar laisky, galime tik spélioti, kad jj pa-
staiméjo bendradarbiauti su naciy reZimu. Zinoma, kad ekonominiai motyvai $iuo
atveju visiSkai suprantami: jam susirasti darba, kad iSgyventy ir i$laikyty Seima karo
apgriautame Minske. Taip pat negalima neatsizvelgti j ta aplinkybe, kad dar prie§ karg
jam teko patirti NKVD persekiojimus uZ tai, kad sukaré ideologiskai ,neteisinga*
koliaza laikrai¢io Zviazda 1939 m. geguzés 1-osios pirmame puslapyje. Kokios baus-
més jis susilauké, nezinome, taciau j Gulag tasyk nepateko. Vis délto $i patirtis tikrai
nepazadino simpatijos Stalino rezimui.

Kagkielio darbus identifikuoti ne visada paprasta, nes jo karikatiiros ir pieiniai
dazniausiai nepasirasyti. Tadiau patikslinti autoryste leidzia Baltarusijos generalinés
srities leidyklos finansiniai dokumentai.

Laikra$¢io Belaruskaya hazeta karikatiros beveik iSimtinai politinés. Jos pasa-
koja apie tikras ir menamas Reicho armijos bei laivyno pergales Ryty ir Vakary fron-
tuose, ty¢iojasi i§ Stalino, rec¢iau — i§ Roosvelto bei Churchillio. Nemazai karikatary
buvo antisemitinio pobudzio. Dalis $iy piesiniy buvo perspausdinama i3 vokiskos
spaudos, bet kai kuriuos sukaré Kaskielis. Belaruskaya hazeta taip pat spausdino Kas-
kielio iliustracijas literatiros kariniams, jo sukurtus Zinomy Baltarusijos ir Vokietijos
politikos arba kulttros veikéjy portretus.

Kaskielio vardas Baltarusijoje buvo legalizuotas tik XX a. pabaigoje. Pamazu jo
darbai buvo sugraZinti  Baltarusijos dailés istorijos diskursa. Tac¢iau dailininko bio-
grafija iki $iol nutylima, nes bendradarbiavimas su naciy rezimu Baltarusijoje tebéra
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draudziama tema. Baltarusijos Respublikos nacionaliniame archyve saugomi oku-
pacijos laikotarpio dokumentai yra laisvai prieinami, taciau dailés istorikai jais retai
naudojasi.

Karo mety Kaskielio kuriniai jdomis ne savo estetine kokybe, nes meniniu po-
zitiriu jie gana zemo lygio, bet tematika. Kaskielio sukurty Belaruskaya hazeta kari-
katary bei iliustracijy turinys padeda charakterizuoti Baltarusijos generalinéje srities
vokie¢iy administracijos ir laikrastyje bendradarbiavusiy Baltarusijos nacionalisty
ideologinius siekius.



